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Context/disclaimer: Last year, Diana and |
(Anderson) wrote these questions for fun so we
didn’t worry too much about “quality”. I've done some
editing, but be prepared for some wonky clue/answer
selection. We hope you all have fun and learn about
some cool art along the way!



this page intentionally left blank!



this page intentionally left blank!



this page intentionally left blank!



this page intentionally left blank!



this page intentionally left blank!



this page intentionally left blank!



1

Name the photographer
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Name the artist
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Name the country
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Name the artist



model of namesake
pavilion

: e
AT AN "w
] 43 Do9t 190 - Jasss - RN -
12077 0841 ras : manm SR .
g I : 29/ S3U8822L830 MAERIBAAN 1N YV ™ W N







e ¢ L . oC /os













‘ AN G gL : ; : ol
I & it NS w | 4 iy
W il . n 3’ i / 2
d ] ‘ ‘ ! f ?_.’f: ; ; /,"
' r ! ' : e U A /,
Ny BirF ) \Vi ? oy
N 4 .,j /
| —“ il ‘:
‘: ,‘ d" l l
| o ", P
| l w )!’, ‘; ‘E
L1l I o
i " A -um

,"' . MW
"‘f i M‘ a ‘l!! L I lil’ ul!l




5

Name the country these artists are from






Fockin Blitics/
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Name the artist






“While | am truly flattered to learn that [REDACTED] fucks with me, | nevertheless
wish to make clear that neither | nor any of my woes was involved in any way in
the making of [REDACTED?2].”

- quote by this artist
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Name the artist
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The Visual Display
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Name the artist
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Name the photographer
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Name the country these artists are from
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Name the artist
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Name the film


















Ceci est l'histoire d'un homme
marqué par une image d’enfance.



R T T

:
. :
J
' 9
- i . A A 2 . - 1 .



13

Name the artist



Jear Vonroe Wheeler,

Should song seem pale Bird asks in-
iulgence & liquidation of Indian
Summer yielding to exhilharation
and insﬁTation of wintry nights -
tppreciation of sanctuary however -

full-bodied, warm & pulsating.



Fire buried in the mirror,
water sleeping in the agate:
solos of Jenny Colonne and Jenny Lind.

Surprise poetry clue!

«— parts of a poem inspired by this artist

A comb is a harp strummed by the glance
of a little girl
born dumb.
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Name the artist
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Name the artist






JOHANN SEBASTIAN BACH 1ees-17s0

CONCERTO FOR PIANO AND ORCHESTRA NO. 5
IN F MINOR, BWV 1056

1 L ALLEGRO) 2 L. LARGO > liL PRESTO
PLANO: GLENN GOULD
COLUMIRA SYMPHONY ORCHESTRA, COMDUCTOR VLADIMIR GOLSCHMANN

GOLDBERG VARIATIONS, BWV 988
4 VARIATION 18 5 VARIATION 25
PIANO: GLENN OOULD

BRANDENBURG CONCERTO NO. 4
IN G MAJOR, BWV 1049

e AL SEE i PRESTO
TR |y PLANO: FUDOLY SERKIN; VIOLIN ALEXANDER SCHNEIDER
bk : 7 1 MARLBORO FESTIVAL ORCHESTRA, CONDUCTOR PABLO CASALS
011 S Ryt / : :

S amm=egs CONCERTO FOR PIANO AND ORCHESTRA NO. 3

FasreaN =2 IN D MAJOR, BWV 1054

. 7 1. (ALLEGRO) & B ADAGIO & PAANO SEMPRE 5 Il ALLEGRO

PLANC: GLENN GOULD

LS S an &

bordeur. L'Editon
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ON EARTH
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I am programmed at fifty to perform childishly—to in-
sult “The Star-Spangled Banner,” to scrawl pictures of a
Nazi flag and an asshole and a lot of other things with a
felt-tipped pen. To give an idea of the maturity of my

illustrations for this book, here is my picture of an ass-
hole:







Breakfast of Champions

gy

Trout plundered his pockets for a pen or pencil. He
had an answer to the question. But he had nothing to
write with, not even a burnt match. So he left the ques-
tion unanswered, but here is what he would have written,
if he had found anything to write with:

To be

the eyes

and ears

and conscience

of the Creator of the Universe,
you fool.
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Name the city
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Name the artist
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Name the country these artists are from






* digital model, in real
life will take 200 years to
make due to waiting for
a tree to grow




* made by taking
a blowtorch to a
chair

AL b b

B Sy s
R Ae ks st ts eccart s e sns CAN
















19

Name the city
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Name the photographer
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IMMEDIATE FAMILY
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Name the artist





















OFFICIAL SELECTION'
SUNDANCE
FILM Fzsgl'lv‘l.

'OFFICIAL SELECTION

BFILONDON

FILM FESTIVAL
E i

NETFLIX

A NETFLIX DOCUMENTARY

ONLY ON NETFLIX

October 14
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Name the country these artists are from












this is-made from
sewn rose petals
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Name the artist
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FLUTE SOLO

® disassembling

® assembling

1962




DRIP MUSIC (DRIP EVENT)

For single or multiple performance.

A source of dripping water and an empty vessel are
arranged so that the water falls into the vessel.

Second version: Dripping.

]

(1959-62)
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Name the historical event
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the disintegration loops
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Name the artist
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Article

Magna Carta

Read |Eck L vigu b

From Wikipedia, the free encyciopedia

This articie Is about the charter issued On 15 June 1215, and tater modified, For other uses, see

“Great Chartor” recfvects here, For the Irish iaw, $00 Gr

Magha Garts (Latin for Greak Oharter), " aiso calied m-munmm The Graat Cherter of the Libarties of England, Ts an Anger
03th by King John at Run e, on the bank of the R, + Englend, on 16 June 12157

rter originally issued In Latin, It was se

90 under

1ames near W

Magna Carta was the flrst document Imposed upon a King of &

@ Dy 8 group of his subjects, the ‘o

,In an attempt to Mmilt his powers by low and protect thelr rights,

The charter Is widely known throughout the Engish

{ng world as an important part of the prolracted historical process that led to the rule of constiutiona’ law In England ang beyona.
The 1215 eharter requived King John to procialm certaln thertles and accept that his wiil was not arb
punished oxcept through the law of (he 1ang, a right that st exists under English law loday,
Meadow), deccriing a place I the meadows used to hold reguiar meetings, The Witan,
Runnymede duting the relgn of Alfred the Great, The Counch met usually

aly—lor example by explichly accepting thet no “treeman* (in the $€nse of non.se:f) could be

The name Runnymede may be derlved from the Angio-Saxon runfeg’ (regular meeting) and ‘mede’ (mead or
th to 11th centuries was held from time 10 tme at

i influenced the creation of England’s 13th century parffament,

vkenagemot or Councl of the Anglo-Saxon kings of the
In the open alr, Succeeding verstons of the Couns

The weler-meadow at Runnymede is the most Iikely location at which, on 15 June 1215, King John sealed the Magna Carta, and is the site of the Magna C 3 0n the
Opposite bank of the river is another possible site. The charter indicetes Runnymede by name. The Magna Cana influenced common and constitutional law, as well 8 pofitical represeﬂul‘cﬂ and the

of The charter's with ideals of
commemorative symbols.

y. limitaton of power, equalty and freedom under law has attracted placement at Runnymede of monuments and

It was preceded and directly influenced by the Chartar of

colonisat

In 1100, In which King Henry | had specified particuler areas wherein his powers would be limites, Magna Carta was important in the
on of America, as England’s legal system was used as a model for many of the colonies when they were developing their own legal systems.

It was translated into vernacular French as early as 1219,”) and reissued later in the 13th century in Mmodified versions. The Later versions excluded the most Cirect chatienges to the monarch's authority
that had been present in the 1215 charter. The charter first passed into law in 1225 the 1297 version, with me long titke (originafly in Lalin) “The Great Charter of the Liberties of England, and of the Liderties of
the Forest”, still remains on the statute books of
Despite recognised importance, by the second half of the 15th century neauy al of its clauses had been repealed In their original form, Three clauses currently remaln part of the la: €
however, and it is generally considered part of the unc d Denning described it as “the greatest constitutional document of all imes — the foundstion of the freedom c1 the indlvidual against
the aroitrary M“D'ﬂy of the despot”. in a 2005 speech, Lord Woolt :mc%m it as the “first of a serfes of Instruments that now are recognised as having a special constitutionsl stetus”,® the others being the

628), the Bittof Rights (1689), and the Act of Settiement (1701)

gland and Wales,

It was Magna Carta, over other early concessions by the monarch, which survived to become a “sacrod text”,” in practice, Magna Carta ald not generally limit the power of (rrg: in the medieval period, but by
the time of the Englisn Civil War it had booamn an ‘mpoum symbc( for those who wished to show (hat the King was bound by the law, It Influenced the early settiers in | Englanc™ ana insplred later
constitutional documents, including the d 1

Contents {hds]

1 Grest Chavter of 1215

1.3 Magna ¢

2 Glnl Charter
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Name the country these artists are from


















'/;‘»\...










27

Name the common first name of these artists
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Name the photographer















THE DEMOCRATIC FOREST
SELECTED WORKS




Rodio Ciny BigO@r

His most famous photograph is used on
this album cover




Bottom quarter of most famous photograph









